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Marianne Hirsch and Valerie Smith (2002) claim that the dehumanizing 'institution of slavery,' like 'The unspeakable victimization of the Holocaust … has come to shape much recent thinking about trauma, memory, memorialisation, and transmission,' I suggest within memory studies there could be further examination of the forms of remembrance of slavery, something potentially advanced by stronger links to postcolonial, African American and black diaspora studies (3-4).
Memory Studies
I foreground the term 'cultural memory' in my title because the general backdrop to the questions raised here is the growth of interdisciplinary memory studies and renewed interest in notions of collective/social/cultural memory since the late 1980s.
This coincides with an identity politics frame of more self-conscious recovery of minority pasts. The term cultural memory, although used variously, suggests a sense of memory as connected to socio-cultural contexts and my focus is on the order of memory which sees social groups constructing a shared past via media, institutions and practices, this in turn contributing to the shaping of communities.
ii Pierre Nora's well known concept of lieux de mémoire (or sites of memory) articulated during the 1980s and early 1990s offers one specific theoretical point of reference. Informed by understanding of shifting relations to the French national past, Nora (1989) delineates a flexible definition of such 'sites' (material, functional and symbolic) as marked by the contemporary desire to access them: 'there must be a will to remember ' (19) . His model though embeds an opposition between memory and history and coheres around the nation state; the territorial foundation potentially obscures or generates tension with differently defined group imaginaries.
iii Perhaps more instructive here is Jan
Assmann's distinction between communicative and cultural memory drawn out from his work on ancient societies in the 1980s. iv Assmann identifies everyday, local, passing 'communicative' memory and long-term, institutionalized 'cultural' memory which is connected to collective self-image (an awareness of unity and specificity), common consciousness of the past and the reproduction and stabilization of identity.
Cultural memory entails both enduring resources or 'figures of memory' and shifting contextual relations: 'Cultural memory works by reconstructing, that is, it always relates its knowledge to an actual and contemporary situation. True, it is fixed in immovable figures of memory and stores of knowledge, but every contemporary context relates to these differently, sometimes by appropriation, sometimes by criticism, sometimes by preservation or by transformation' (Assmann, 1995: 130) .
There is a powerful sense of longevity and changing meaning in his model: 'In cultural formation, a collective experience crystallizes, whose meaning, when touched upon, may suddenly become accessible again across millennia' (129 Within memory studies, cultural memory has been taken to encompass all manner of practices, sites, institutions and media, ranging from public memorials to household objects to ritual events to intergenerational conversations. The place of artworks and, more specifically, literature is subject to some debate but is a growing focus of this interdisciplinary field, from the outset defined by multiple intersections including with literary studies. If we agree with Astrid Erll (2008a) that 'it is only via medial externalization … that individual memories … and versions of history can be shared' then examining media must be a part of examining collective memory (12-13). Jan Rupp (2011) points out, 'While the contribution of … other media of memory is frequently discussed, the specific role as well as the distinctive functions of literature in memory culture still deserve greater attention' and this recognition informs my 6 approach which combines interests in diaspora writing and memory studies (350).
Birgit Neumann (2008) identifies a distinctive place for literature, which 'creates its own memory worlds with specifically literary techniques' (334), while Erll (2008b) notes 'Literature is a medium that simultaneously builds and observes memory.
Prominent reflexive modes are constituted by forms which draw attention to processes and problems of remembering' (391). As 'literary texts stage and reflect the workings of memory' they can 'influence readers' understanding of the past and thus refigure culturally prevailing versions of memory' (Neumann, 2008: 334-35 processes (Neumann, 2008: 334) . I will next examine three specific examples.
David Dabydeen, 'The Old Map' (1988)
The poetry Lines nine and ten take the poem to a new phase, adding Haiti and Cuba to the collection of named places initiated with Jamaica and Guiana, and conveying spatial location in terms of the rest of the continent as well as a relationship of subjugation to the powerhouse of mainland North America: 'droops in fear at the foot of America.'
The poem concludes with a quatrain organized around a bright palate of colours:
Blue is deep and everywhere of European eye, Green of seamen's hopes and gangrene, Yellow of the palm of dead Amerindian
Unyielding gold.
Here we find a three part list of blue for the 'deep' sea and roaming 'European eye,' a green both naïve and morally corrupt for 'seamen's hopes and gangrene,' and yellow 
Conclusions and Questions
We (Assmann, 1995: 129) or an historical 'nodal point' (Gilroy, 1993: 198) , Whilst the focus of my paper has not been in this sense 'the interactions that take place among collective memories' (Rothberg, 2009: 7) , these debates highlight further the politicized role of memory, the centrality of cultural production in present understandings of the past, and variation and shifts in theoretical approaches.
Lastly, I will close with some speculative thoughts about metaphor. My readings and ideas here are a development of the earlier piece Terry (2010) .
ii In a recent handbook that exemplifies the scholarly turn Astrid Erll (2008a) explains, '"Memory," here, is used metaphorically. Societies do not remember literally; but much of what is done to reconstruct a shared past bears some resemblance to the processes of individual memory, such as the selectivity and perspectivity inherent in the creation of versions of the past according to present knowledge and needs' (5).
iii The critique along these lines of Nora's approach is exemplified by a recent special issue of Yale French Studies which also draws attention to the concomitant 'elision of France's long and complex colonial and postcolonial history' and advances the 'counter image' of networked noeuds de mémoire (or knots of memory) (Rothberg, 2010: 6-7) .
iv Like many late twentieth-century theorists of memory, Assmann (1995) is influenced by the earlier projects of Maurice Halbwachs and Aby Warburg to 'shift the discourse concerning collective knowledge out of a biological framework into a cultural one' (125).
v It is worth noting at this stage that more recent work within memory studies has emphasized the dynamic revision and adaptation rather than the 'immovable' nature of figures of memory (see, for example, Rigney, 2008) .
vi Gilroy (1993) continues, 'The telling and retelling of these stories plays a special role, organising the consciousness of the "racial" group socially and striking the important balance between … the different practices, cognitive, habitual, and performance, that are required to invent, maintain, and renew identity ' (198) . viii In this concern we can identify an echo of Derek Walcott's (2007) poem 'The Sea is History, ' first published in 1979 (123-25) .
ix Neumann (2008) identifies in fictions of memory 'a reminiscing narrator or figure who looks back on his or her past, trying to impose meaning on the surfacing memories from a present point of view' and to some extent we find this in Cudjoe (335). Yet, while for Neumann 'The failure to join together temporally differential dimensions goes along with a dissolution into disparate fragments of memory which indicate the instability of the meaning-making process,' in Wideman's novel meaning making is also simultaneously located in disparate, disordered glimpses of memory (337). xv Baucom (2005) explicates the centrality of the submarine 'abyss' to Édouard Glissant's theoretical work and traces a philosophy of history within black diaspora texts that challenges the progressive logic of 'a post-Enlightenment understanding of the unfolding of historical time,' often through oceanic imagery offering the 'promise of a transverse, relational now-being ' (312 & 317) .
